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DIALOGUE ON READING. 29

more depends on the tone of voice with which you
read them.
James. Be so kind as to explain this.a little.
John. The comma is the smallest of all the stops,

" and requires the shortest pause. But it requires

you almost invariably to ke p up your voice. i
‘James. Why thus kee my;voice ? - t
* Juhn. Because if you drop gur .voice, you con-

clude your sentence, and turn your comma into a
period.

James. Then kecping up or roppmg the voice
secms to make & greater altemt on, than the time
given to the stops.

John. It docs indeed. Did a person know how to
suit his voice exactly to the subject he reads, he
would be easily understood, without regardmg any
of the stops, And indeed mthout some idea of the
management of the voice, he will be quite unable to
apply the stops rightly.

ames. | wish you would yjnake me fullv under-
stand this I want to redd well, but without more
knowledge than I now have, I see I shall never be able.
 John. If I attempt to do it, I fear I shall -not
succeed. One of the best directiohs I can give you -
is, to mark with care some one who speaks Eng{
well, and try both to speak and to read exacily -as he
spcaks

James. But still you will much assist me 1fyou .

“will tell me how to manage the voice.

John 1n managing the voice, there are’ thrge
things to be particularly regarded ; Taising it, sus-
pending it, and dropping it.  Of these three, sus-

- pending, or pausing, and dropping it are required in
. the first Tour stops.

Jmne.n Which are.they ?
c J
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John. 1 have already told you; the comma, the
semicolon, the colon, and the period. .

James. Well ; how long must I stop ata comuia?
. John. While you can say * nne.””

James. And must I drop my voice ? :

John. 1 have already told you, not in the least.
If you do, you will make it either a colon ora period,
stop as short a time as you may. : :

James. Why? . v

John. Because the dropping of the voice almost
invariably marks the ending of the sense.

James. T theank you, John. I will try te mind
this. What is the hext of the four stops ?.

~John. The semicolon. At this you must gene-

,mly stop while you could say * one, two.”

ames. And how must | manage my voice here.

John. This will depend in some degree on the
connexion of the scntence. In gencral, the voice
must be kept ‘sttpendéd here as well as at a
comma.

James. Why is this ? the stop is twice as long.

John. Still however the sense is not complete, °
. but depends for its full meaning on what follows.

Jf you therefore drop your voice, you conclude the

" sentence in the midst, and thns destroy thls con-

N\

nexion. >

~ James. 1 understand you. Let us now come to

the colon. How long must I stop ata colon?

John. The time in which you can distinctly count
three will bé' suflicient, if you aécompany it with a .

due. falling-ofsthe voice. ' :

# James.- But I have heard some say, I must d;-()p"
"- my voice at a period. Must I drop it at a colon -

too ? .

John. In reality there is but little difference be-

.
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__ tween a colon and a period as to ‘the managemen
 of the voice. Both show that the sense is complete,
_but when' a colon is used, it allows the addifion of
" some further idea in the same sentence. ~ ) :
- 7, James. Then I suppose I need nét ask particu-
. larly respecting a period. ~How long tygt I, how-
~ ever, stop atit? - % 2 o
- John. This must d(lpend_ on what kind of spb-
~_ject-you are reading. Ifit be a lively one, stopping
while you'count “ four” is quité sufficient. If the
subject be a grave one, you rust stop while you ¢an
count * six.” '’ _ !y P .
f James. You liave mentioned four stops; how
‘nrany more are there ? . .
John. Those of most frequent use are the note of
interrogationrand the note of  admiration, to which
we rhay add tf.xz parenthesis. : -
- Jdimes! But can the parenthesin be reckoned
%" aniong the stops ? , : ) :
John., Although it is not strictly a etop, it occurs
vso_frequently in redding, and the management of
it is so difficult, that it well deserves a place here.-
«James. What is’ the use of a note of interroga-
tion ? Co o S
" John. 1t is placed at the end of a qyestion.
' James.” How long must-I stop at one? °~
.John. It requires much the same time as a period,
vamely, while you can count four. But far more -
depends. on the, tone of voice with which you read -
it, :than on the time you pause, : : 4
" James. I think I have béen told, that to express -
this rightly, I must raise my yoice at the last
word? SRR
- John. In-some senterces you must, but if you
. .were to do it in others, ;it would sound /ri;limlo&:’.
> . a "‘ . N




'+“83 - SCHOOL DIALOGUES.

A deﬁmte estion requires the Voice to be raised on
. the last ; but an indefinite question does not.
James. But how shall I know a geﬁmte qneshon
from an indefinp one?
John. ‘l‘he dghinite question does not begm with
i anm mterrogatxv word and it may he answered by a-
| simple * yes’or “no ;" but an_ indefnite question _
begins with'some interrogative word, as, why ? how ?
* what? & and .cannot be answcred by . . simple
£ y&$’ or [13 no
James. Be so kmd as to give me some examplcs
" John.'1 will. . Are you going to London to-
- ~day? will you return to-morrow ? will you do any
- business there? are deﬁmte questmns, and can be
- answered by a simple * yes,’ ‘no.’ But, Why
are you going to London? How will you gptum?
- and, What business have you to transact there ? are
-mdeﬁmte qucsuons, which cannot be answered by a
» simple “yes" ‘or *“mno.”
. . James. Can they not? Why?
o 'John Try them, and seé. Why are you gding to
Loudon? Yes. How will you retun? No. See
what nonsense you make! Now try the definite
" _questions ; Are you going to London to-day? Yes
. Will you return to-mvrrow ? No. Have you busi-
' ness to transact? Yes. Here you see all is suntable
- and clear.
.. James I understand this now, I think I shall in
,future know a definite question from an indefinite
- .one. ﬁ)i ow long must I stop at a note of admiration ?
" “John.- At least while you can count four, and if
the subject be partlcu‘.arly grave and solemn, some-
what longer.
-, James. And with what tone of voice must I read”
‘the sentence ? ., .+
}Jahn You mustm geueral cither raisc y our voxce- -
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on the word of corifparison, and that signifying the
quality, as, How great is his goodness! or on the
thing admired, as, How great is his goodness !

.James. But-is the meaning the same in both
cases ?

John. No. In the first ‘case you adrmire the ex-
tent of God’s goodness, in the latter j§stance his
goodness itself as dxsu}wuxshed from his power,; his
wisdom, &c. |

James. Can you tell me any thing more respbct-
ing the note of admiration ?,

John. Little more thlt you can at_present cbm-
prehend, except that’you must beware how you
Taise your voice on the adverb of admiration alone.

James: Why? ‘

Jokn. If you do, you will destroy the sense, by

* turning your sentence into an mterroganve W

“James. Do explain this? ~~

~ Jokn. If, in the preceding sentence, you lay the
stress of the voice wholly on how? thus How great
is his gooduess? instead of admiring his goodness,
you make a question of it.

< James. This is true, I thank | you John. How
must [ read a parenthesxs? .

John. A parenthesis, as it is something thrown in
which might be omitted, must be read, so as not ta
interrupt the sense.

James. How can this be done?

John. Very easily; you have only to drop yow
voice a little, and read the sentence somewhat
quicker.

James. Favour me with an example.

John. This may form one. When you come to -
London inquire for Mr. P.’s house, (which every
one knows,) and vou wiil easily find it.

E
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James. How long tnust I stop at a parenthesis ?

John. A comma is generally placed at the begin-
ning and at the end of it; and if you lower your
voice a little, you will naturally require the time
allotted to a comina, both to drop your voice, and
to raisc it again at the end of the parenthesis.

+ James. Have you any thing further to mention
rclative to reading well ? ' )

John. If you pause a moment after the first word
of a sentence, you will find great advantage frons it~

James., In What way? ‘

John. It'will givexyou time to adjust your voice,
and prevent your raising it at the beginnivg, which
destroys all the beauty of reading.

James. You mentioned emphasis in reading.
What does this mean?

Jokn. Emphasis, James, is that which gives life
and- beauty to reading. Without it, after all your
caré about the stops, your reading will be no more
like good reading than an image is likea living nan,

James. You surprige me. Do explain to me the
nature of emphasis, if it be 8o necessary to my read-
ing well ? ;

John. I will try; but must tell you one thing;
you must thoroughly understand, and even feei
what you read, in~order to read it with due em-
phasis. -

James.- And will my understanding and feeling
what I read, as though it were my own words, ena
ble me to read it aright? . .
- w-Johrt"Yes ; if you speak with due emphasis. But |
I can tell yod}-many children speak as badly as they
readyand you mmust not be angry if I tell.you that
you are among them. -

James. 1 am not angry, John, but thank you for

-~
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‘telling me the truth, but I beg you to explain the
nature of emphasis, that I may at Rast try to
'impmve. : :

John. Do you not remark that when you’speak a
sentence, there is some word #at you wish to be
particularly noticed ? -

James. I shall know better if you wij be kind
enough to repeat a sentence: or two. wg ‘

“John. This momin& I heard you say to Henry,
“ I want my ewn book, I do not want yours.” ! In
the fist clause you wished Henry particularly to mark
the word own, and in tl"c last the word yours. Tliese
then are the emphatica) words.

James. And are there emphatical words in every
sentence ?

John. Generally speaking there are; but in order
to find them out you must thoroughly understand

he sentence.- .
% James. But can you give me no rule to assist in
nding out the emphatical words ?

+Jokn. In your own sentgnce which I have just
mentioned, ‘I want my own book,”” what did you
mean to say ? ’ _

James. Thatl did not want another’s..

John. Then the words which stood opposed to
another’s, were the emphatical words, namely, my
own.

James. True; so they were. o

John. And the words opposed to these in your
last sentence, namely yours, were the emphatical
words in that. This then may serve as a rule, that
the words which stand opposed to each other in a
sentence, are those which require the emphasis.

James. But is this opposition to be found in every
_sentence ?

-
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John.~It is not always expressed ; for if you had
ouly said, ‘I want my own book,”” the sense would
have been complete. Butit is generally understood,
aud it is yodr skill in finding out the opposition in-
t.en}(licd, that will enable you to place the emphasis
rightly.

‘ S-Jazt'es. Then it is at this word that I am to raise
my voice, is it ? ‘

John. You must in some cases raise your voice in
a slight degree.  But another thing is far more
necessary to emphasis, than raising your voice.

James. What can that be? -

John. Dropping your voice on the word immedi-
ately following the emphatical word. Thus, if you
had said, ““ 1 want my own book,” pronouncing book
as loud as own, you could not have rendered own
emphatical ; but by dropping your voice on the suc-
ceeding word book, you render the word own con-

spictoys and emphatic. .
- Jame?: 1 perceil:'?t it, and amn greatly obliged by

the pains you have taken with me. Can you think
of any thing more?

John. There:are many things more which relate

- to good reading, but you could scarcely understand

“them at present. And these few remarks, if you

keep them in mind, and practise them, wil] greatly

improve your reading.
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